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A VEma:

NEW YORK CITY
W I LL H . HAY.
CA"L II. WILLIKIIN

Febru~ry

21, 1929

Mr. James A. Stuart,
The Indi ~,n"polis Ste r,
Indi~napolis, Indiana .
Dea r Jim:
I hsve noted with intere 'J t ... nd re al app reci ution
the editori al in the Star of the fourteenth. '
The whole mll tter of censJ r sh.ip of motion picture"
is, of course wron/!. It is as un-American in conception
as it is ineffective in execution. Pa rticul arly does
this matter now assume even more se r io us p roporti on~
bec Huse of the Itttempt in st., t es where there is censorship of pictures to exten d thls right of censorship to
t he ~~q~ in sound picture~ . If they ca n censor motiJn
pictures ~ nd the sp eech from the sc reen, they c sn censor,
by a politically-appoi nte J bo a rd, every public speech,
eve ry column In every new"p~pe r, avery is s ue of every
magb.zine, " nd eve ry Victrol " record. The motion pic ture
industry cannot a void the reaponsibility of t aki ng up
the fight "g~inst thie whole matter of the encro~ chment
on the right of frea speech.
Again thf.lnkin g you, and wi th best Hishe3 ,,1 "-8Ys,
I am

Sincerely yours,

~oo~:
'. 7-{

ADE to Launch New
Bibliography
For many years Documentary Editing has published
notices of recent editions in its "Project News" department as a service to ADE members. In an effort
to enhance the value and authority of that list, the
editors plan to expand the "Project News" department into a comprehensive annotated bibliography.
The ADE has gained the services of a person who
will coordinate the preparation of this bibliography,
which will appear beginning with the March 1993
issue. The ADE seeks to include in the bibliography
editions of all source materials in all subject areas.
Publishers should send copies of new editions for
review and/or inclusion in the Documentary Editing
bibliography to: Professor Kevin J. Hayes, Department of English, University of Central Oklahoma,
IOO North University Drive, Edmond, OK 730340184.

Correspondence on editorial matters and orders for
back issues should be addressed to the editor: Thomas
A. Mason, Indiana Historical Society, 315 West Ohio
Street, Indianapolis, IN 46202-3299. Copies of new
editions for review and/or inclusion in the Documentary
Editing bibliography should be sent to the bibliography
editor: Kevin J. Hayes, Department of English, University of Central Oklahoma, IOO North University
Drive, Edmond, OK 73034-0184. Inquiries about membership in the Association for Documentary Editing,
members' address corrections, and orders for microfiche sets should be sent to the secretary: Harriet F.
Simon, Center for Dewey Studies, Southern Illinois
University, Carbondale, IL 62901. Permission to reprint
articles may be obtained at no cost by written request
to the director of publications: Ann D. Gordon, 609
Lee Avenue, North Brunswick, NJ 08902.
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A Review

The Theory of Editing
CHARLES L. ROSS

Devils and Angels: Textual Editing and Literary Theory. Edited
by Philip Cohen. Charlottesville: University Press of Virginia,
1991. Pp. xviii, 212. $29.50.

I

n what ways does literary theory, as filtered
through textual criticism, enter into editorial practice? That is the central question addressed in this
stimulating collection of essays by editors, textual critics, and literary theorists. The critical discourse is diverse. Several contributors, sounding like philosophers
or semioticians, mull over the "ontology" of the work;
others explore the rhetorics of different sorts of edition. Some promote sociological, new historical, or German hermeneutical approaches to "text-construction,"
while others refine the more traditional conception of
the eclectic text based on an author's final intentions.
Almost all share Hans Walter Gabler's belief that there
is a "crisis" in Anglo-American textual criticism and
that editors ought to be more resourceful in using critical theory. A recursive structure, in which three of the
eleven contributions begin as "responses," provides a
measure of coherence.
The general editor, Philip Cohen, asserts a common
theoretical ground for textual criticism and editing:
"Textual criticism is a theoretical activity. Moreover,
since different editorial approaches are based on different theoretical assumptions that are probably not
susceptible to logical or empirical proof, no single
method of text-constitution will satisfy all of the different factions in this our contentious age" (xiv). This
torturous sentence blends the old-fashioned and newfangled. Though chiding editors for neglecting theory,
Cohen believes that theory aims at "logical or empirical
proof." Yet most theorists in Devils and Angels not only
deny a sharp separation between theory and logic or
evidence but also agree with Peter Shillingsburg in substituting "coherence" for "truth" as the goal of schol-

CHARLES L. ROSS is associate professor of English at the University of Hartford. He has written two books on D. H. Lawrence,
The Composition of The Rainbow and Women in Love: A History
(Charlottesville: University Press of Virginia, 1979) and Women
in Love: A Novel of Mythic Realism (Boston: Twayne Publishers,
1991), and has edited Women in Love (New York: Penguin, 1982).

arly editions (24). Theoretical assumptions persuade by
their plausibility, which stems from their bringing into
prominence certain literary "facts." As Jerome McGann says in the first essay, "All editing is an act of
interpretation" (7).
In "Literary Pragmatics and the Editorial Horizon,"
McGann argues that eclectic editing a la Fredson Bowers is "ahistorical." Yet Bowers did uncover and analyze
a great deal of history in introductions and massive
tables of variants. What McGann perhaps means is that
Bowers viewed history as largely a hindrance to the
expression of an author's artistic intentions, as a corrupting force against which the editor and author must
fight. All authorial collaborations or compromises in
the process leading to publication are assumed to have
resulted in textual "corruptions" which must be eliminated from the reading text of an eclectic edition. On
the other hand, Bowers assumed that an author will
always be capable of reasserting authority or renewing
inspiration during the otherwise corrupting process of
transmission; that, in short, the author perfectly knows
his work and himself not only throughout its gestation
but also throughout revisions to subsequent, often
widely spaced editions of a work. Hence an author's
final artistic intention is synonymous with his last act.
Bowersian theory reduces history to biography while
conceiving the "work" to be an ideal, supra-material
entity which has been damaged in its necessary "fall"
into print but which can be "reconstructed" from all
its more or less corrupt physical embodiments. Such is
Bowers's myth of creativity.
McGann supplies a countermyth, complete with a
straw man in the "editor-as-technical-functionary" (18)
and a "sudden and catastrophic revolution" in the recent past that inaugurates a new day of "literary pragmatics." McGann wants to show how limited and
limiting, in terms of meaning, is the eclectic edition or
"single authoritative production" (II). To McGann, editing one work is more like selecting works for an anthology, where the choice is obviously "meaningconstitutive" (12), than like refining a single text.
McGann's example of a "work" is Dante Gabriel Rossetti's sonnet-sequence, The House of Life, which raises
questions of number, sequence, and different "authoritative" formats. This choice allows him to redefine
textualist nomenclature: "Work" becomes the whole
September 1992 • DOCUMENTARY EDITING

49

sequence of physical embodiments, not an ideal entity
to be reconstructed from its physical traces; "text" becomes the linguistic part of the creative performance,
as distinct from the "bibliographical code"; and
"poem" becomes the structural embodiment of a moment in the "work." Thus the Bowersian nomenclature
is de-idealized and the biographical link is severed. For
McGann, the construction of an edition is never "preinterpretive" because a particular editorial format "privileges" certain interpretations-formal or sociohistorical or intertextual.
Peter Shillingsburg, in "The Autonomous Author,
the Sociology of Texts, and the Polemics of Textual
Criticism," believes that "Literary critics need to understand more about unstable texts; textual critics need
to understand more about unstable meaning" (22). He
disparages the notion that editors purify the text.
Though the general editor of the Garland Thackeray,
which has earned seals from the Center for Scholarly
Editions, Shillingsburg relishes pointing out that current principles of textual criticism are incompatible and
"cannot be melded into one" (26). Not only are
"emended, abridged, and reshaped texts ... inadequate for access to the work of art in its original context" (28), but "any single-text edition ... is capable
of distorting it and hiding its possible meanings by privileging one context over others as the determiner of
meaning" (39). Consequently, the editorial goal should
be "rich" rather than "correct" editions, editions that
"foreground multiple, unstable texts about which much
is known but upon which little dogmatic confidence can
be placed" (42).
Shillingsburg's witty skepticism rests partly on the
unexamined idea that "author," "production crews"
(shades of Hollywood!), and "reader" are stable entities: "If the text belongs to the author, let us edit the
author's final intentions .... If it belongs to the reader,
any reprint will do" (26). These answers are reductive.
Each entity has varying capacities and needs. An author
may need to be saved from himself or from the production crew or from both at different times in the
lengthy process of creation. A production crew may
assist or hinder or both. A reader may want one text
or another or the capacity to reconstruct a text different from any hitherto printed.
Can the ideal of an eclectic, "critical" edition represent or accommodate these diverse needs? The implied answers seem to be "no" or "poorly." Yet here
a discussion of computer technology would have been
in order. Will the computer come to the aid of the
reader by bringing into interpretive play all the laboriously compiled variants which now languish at the
back of printed editions? Does hypertext provide the
remedy for the theoretical indeterminacy Shillingsburg
anatomizes? And can hypermedia programs meet the
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theoretical need of McGann and the New Historicists
to include the bibliographical code in any interpretation of meaning? Alas, no answers to such questions
are hazarded in Devils and Angels.
In response to McGann and Shillingsburg, T. H.
Howard-Hill defends the role of the editor as a purifier,
distinguishing sharply between the choice of authorized
texts, which is a "literary" (i.e., theoretical) concern,
and the method of presentation, which is practical. Unlike theorists of the socialized text, Hill asserts that "the
textual facts are not altered by the form in which they
are presented to a reader" (47) and that, since the same
edition sponsors different readings, McGann has not
proven a causal connection between editions and critical readings. Here Hill uses "fact" to cover a fluid
state of affairs. It is hardly a provocation to say that
editorial facts are often fictitious-that is, they depend
as much on the plausibility or coherence of variants as
on undisputed evidence of transmission.! Hill warns
that an editor who agrees with Shillingsburg about the
determining force of interpretation may edit a text to
justify an interpretation. This risk, however, is unavoidable. Editions do not come into existence in a state
of innocence. Editors set out to solve interpretive problems. Caveat lector. A greater danger may be posed by
an editor who does not recognize his interpretive bias
or who makes choices seem inevitable through what
Paul Eggert wittily calls "the rhetoric of strenuous inevitability." On the other hand, Hill is right to complain
about the paucity of discussion in Devils and Angels of
how "literary theories might generate distinctive editions as well as readings" (48) and to predict that the
next challenge will be "to learn how far an edition that
[has] been prepared under the influence of any particular literary theory might differ from an edition prepared according to a different theory of literary
criticism" (55). Alas, none of the contributors take up
this gauntlet.
Several contributors test the "ideology" of textual
criticism by reading through the prism of a disjunctive
terminology. In "The Manifestation and Accommodation of Theory in Textual Editing," D. C. Greetham
practices what the Sophists called "epideictic rhetoric,"
stressing the relativity of what we can know. He undertakes a "misprision" of textual criticism from the
perspective of psychoanalysis a la Sigmund Freud,
Jacques Lacan, and Julia Kristeva. By personifying the
text and considering editing on the analogy of "dream
work," he hopes to reveal the hidden ideologies of ed-

I. Charles L. Ross, "Civilization and Its Discontents in the
Editing of Lawrence," Documentary Editing 12, no. 3
(September 1990): 42-43.

iting as a prelude to liberating the "repressed" stages
of composition in some utopian editorial format. The
essay is part of an ambitious project of "rereading [textual criticism] through the other ideologies (structuralism, phenomenology, and the rest)" (98).
Paul Eggert also aims to demystify the ideology of
"product" implicit in the eclectic edition. In "Textual
Product or Textual Process" Eggert skillfully debunks
both the rhetoric of eclecticism that privileges final
product over process and the poststructuralist and historicist rhetoric that displaces the author. The curious
effect, however, is to reinforce the teleology of the eclectic edition. While arguing against Hans Zeller's
structuralism, for example, he assumes that final revisions must be accepted because of the "obvious effort
on the author's part to get that idea out right" (72). To
reveal editorially the process of composition, Eggert
believes, would reinstall the author, deposed by poststructuralists, as the primary agent of textuality (66).
That is, Eggert subscribes to the reigning ideology of
the author-centered, Ptolemaic universe of eclecticism.
Though he says that "literary works usually consist of
multiple, often competing, texts in all of which the author may have been intimately involved" (66), he discusses neither the divided mind of an author at work
nor the collaborative aspects of authorship. And it is
precisely when author and conditions intersect, as they
must in publishing, that the differences between choice
and chance or voluntary and coerced become more
problematical than the theory of the eclectic edition
has been willing to admit. One may share Eggert's belief
that the author remains "the most significant textual
agency" without undervaluing, as he does in a oneparagraph survey of the production history of D. H.
Lawrence, the benefit of an author's collaboration with
the agencies of production. It is reductive to call Edward Garnett "a publisher's reader" and to portray his
role in cutting the manuscript of Sons and Lovers as
merely obstructive. In practice, then, Eggert does not
use authorial agency simply as first among equals but
rather as the exclusive vantage from which to devalue
the contributions of other agencies in the creative process. Consequently, Eggert also slights the inferential
nature of "authors." For example, he approves the
Cambridge method of rejecting revisions in cases where
Lawrence worked on a corrupt text and, therefore,
"did not have the opportunity to revise his own work"
(71). On the other hand, he approves Cambridge's retention of the same sort of "impure" revisions where
they are "linked thematically to other changes" (71).
This separation of revision and corruption into different classes, however, depends on a self-confirming interpretation. After all, when can a thematic link
between revisions not be found or, conversely, not be
denied?

In "Issues of Identity and Utterance: An Intentionalist Response to 'Textual Instability,''' James McLaverty takes up the issue of versions, generally
neglected in Anglo-American textual criticism. He ties
the work to a moment of utterance or publication, arguing by analogy that a writer, like a potter, achieves
final intentions by progressively destroying early attempts. That is, "authors do not mean anything at all
by the history of their work, but they do mean something by the text published in 1892 or 1989" (144).
Hence Hans Gabler's synoptic edition of Ulysses, which
aims to present the process of the work, contains "a
very great deal that is not Ulysses at all" (141-42). In
fact, the same could be said of an eclectic text that
assembles variants from diachronically distinct versions,
thereby severing the reading text from publishing history. The limitation of McLaverty's theory of versions
is revealed in a joke: "most readers," he quips, "are
interested in the author's meaning, not that of his nephew or compositor" (148). True, but that's not an argument for leaving out of account the author's
collaboration with the agents or means of production,
a history which has been preserved, unlike the potter's
early forms.
Hans Walter Gabler also believes that the "concept
of the version" lies at the "epicenter" of current upheavals in textual criticism. Gabler briefly surveys German notions of a version, finding their "text-related"
historicity superior to the "author-centered" notions
of Bowers or Hershel Parker or, we may add, McLaverty. McGann, he believes, exaggerates the amount
of variance stemming from social collaboration and
underestimates the preponderance of authorial variance evident in "texts upon texts" of the same work
(155). Gabler would replace "error" with "variance"
and the teleology of copy-text editing with a structuralist notion of many synchronic versions slicing up the
diachronic progress of the work. The German critics,
according to Gabler, are united in viewing authorial
revision as creative variance rather than "error." In
fact, Gabler's synoptic edition of Ulysses attempted to
wed Anglo-American and German methods by presenting a reading text on the recto pages and a genetic
apparatus on the verso. By privileging a structuralist
concept of version, moreover, the Germans have effectively neutralized the concept of final intention. Instead of "authority" and "intention," key words among
Anglo-American textualists, the Germans speak of "authorization." This purely formal notion has the advantage of including the social/collaborative facts that have
troubled the Anglo-Americans, but the disadvantage of
being "peculiarly document-related" (163). So, Gabler
predicts, the next stage in German text-criticism must
consider how to treat "error" in structurally authorized
versions. It is surely an irony that German textualists
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have rediscovered what Greg called the "tyranny of
copy-text," an allegiance to one documentary form of
the text. Bya commodious vic us (as James Joyce might
say) of recirculation Gabler's German colleagues have
reinvented the problem that the Anglo-American
school set out to solve.
I have not done justice to the richness of Devils and
Angels. For example, I have skipped Joseph Grigley's
outline in "The Textual Event" of a "phenomenology"
of textual production as a branch of what he hopes will
become the "philosophy of textual criticism." I shall
conclude by pointing out two aspects of editing and
theory that might be explored.
First, collaboration between the author and all the
agents or agencies of transmission is a strangely neglected topic in Devils and Angels. As Steven Mailloux
observes, even McGann's demarcation of the authorpublisher collaboration cannot escape appearing as
"arbitrary" as Bowers's or G. Thomas Tanselle's of the
author. Why? Because "the publishing apparatus is just
as enmeshed in material and ideological social formations and networks of power as the author is" (130).
Mailloux calls for the "theoretical practice of editing"
as a way of reconceptualizing the political question of
agency. What might be a productive theory of agency
in the aftermath of poststructuralism's undermining of
the autonomous individual and the unified self?
Second, as William Cain remarks, the essays in Devils
and Angels "do not take up the relationship between
textual studies and pedagogy" (197). Only McGann ventures a brief example of a graduate editing project, but
even he does not mention the potential of the computer
to empower students. Nor is there any discussion of
the readerly limitations of new formats. Gabler's facingpage apparatus, for example, is quite unreadable in its
present form but possibly the basis for an electronically
layered text. Could editions constructed by computer
present a readable archaeology of the work in all its
textual versions?
Finally, I counted twenty typographical errors, including one missing footnote and a cross-reference to
the wrong version of an essay. There is, as yet, no theory
of proofreading.

Job Placement
The ADE offers job placement assistance to members
who may be seeking positions. If you have a position
available or if you know of an opening in which an ADE
member might be interested, please send such information
to John Y. Simon, Ulysses S. Grant Association, Morris
Library, Southern Illinois University, Carbondale, IL
6llgol, or call 618/453-ll773.
Members who wish to use this service should send ten
copies of a resume (not to exceed three pages) and include
a covering letter with additional information for the
placement officer.
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NHPRC Recommends
Thirty-seven Grants
The National Historical Publications and Records
Commission (NHPRC) met on 16 June 1992 and recommended $73,100 for two continuing documentary
editions projects, $48,000 for four subventions to
university presses, and $1,205,500 for twenty-eight
historical records projects. The commission also recommended $75,000 for three fellowships in historical editing. The grant recommendations were made
in response to more than $4,250,000 in requests.
J. Franklin Jameson and the Development of Humanistic Scholarship in America (American Historical Association, Washington, D.C.) received a grant of
$50,000, and Race, Slavery, and Free Blacks: Petitions
to Southern Legislatures and County Courts, I775-I866
(University of North Carolina at Greensboro) received a grant of up to $23,100.
Subvention grants of $12,000 each were awarded
to the University Press of Kentucky for The Papers
of Henry Clay, the University Press of Virginia for
The Papers of George Washington, Colonial Series, volume 8, and Fordham University Press for The Letters
of William Cullen Bryant, volumes 5 and 6.
Fellowships in Historical Editing (jointly funded
by the NHPRC and the Andrew W. Mellon Foundation) of $25,000 each for ten months were
awarded to James R. Tracy (Ph.D. candidate at Stanford University) at The Papers of Martin Luther King,
Jr., Stanford University, Jose Ignacio Avellaneda
(Ph.D., University of Florida, 1990) at The Journals
of Diego de Vargas, University of New Mexico at Albuquerque, and Gregory D. Massey (Ph.D. candidate
at the University of South Carolina) at Naval Documents of the American Revolution and The Naval War
of I8I2, Naval Historical Center, Washington, D.C.
During its meeting, the reappointments of Senator
Paul Sarbanes and Charles Palm were announced.
In addition, the commission heard from its Records,
Publications, and Long-range Planning committees.
The next meeting of the commission is scheduled
for 17 and 18 November 1992. The next deadline for
application submissions or proposals is I October
1992.
Application materials for records or publications
projects may be requested by phone or by mail:
NHPRC-NP
National Archives Building
Washington, DC 20408
Publications: (202) 501-5605
Records: (202) 501-5610

A Review

Penance or Pedophilia:
Mark Twain and the Aquarium
J.

KENT CALDER

Mark Twain's Aquarium: The Samuel Clemens Angelfish Correspondence, Ig05-1glO. Edited by John Cooley. Athens: The
University of Georgia Press, 1991. Pp. xxviii, 297· $24.95.

I

n July of 1908 Samuel Clemens wrote to twelveyear-old Margaret Blackmer of New York:
I was wondering what was become of you,
you dear little angel-fish, & was very glad to find
out by your letter, which came an hour or two
ago. I hoped and believed I should hear from you
before very long. My fishes are good and faithful
correspondents. There are 12 of them, & two days
seldom go by without a letter from one or another
of them . . . . My house is named "Innocence at
Home" & it is the angel-fishes that are to furnish
the innocence, though the public don't know that.
It isn't the public's affair. (185-86)
Innocence at Home was Clemens's sprawling new
home, built in the style of an Italian villa by William
Dean Howells's son, John, on 248 acres near Redding,
Connecticut. The seventy-three-year-old author had
originally intended to call it Autobiography House because he paid for it with royalties from the serial publication of his autobiography in George Harvey's North
American Review, but he changed the name to account
for his new hobby, which he described in an autobiographical dictation of 12 February 1908:

J.

KENT CALDER is managing editor of the Indiana Historical
Society'S magazine Traces of Indiana and Midwestern History and
a contributing editor of Documentary Editing. In the late 1970S
he worked on the Harold Frederic Edition at the University of
Texas at Arlington.

Dorothy Quick and Samuel Langhorne Clemens, Tuxedo Park, New
York, August Ig07. Clemens wears the scarlet robe of his honorary
doctorate, which Oxford University had conferred upon him two
months before this picture was taken. Photograph courtesy of the
University of Georgia Press and the Mark Twain Project, Bancroft
Library, University of California at Berkeley.
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As for me, I collect pets: young girls-girls from
ten to sixteen years old; girls who are pretty and
sweet and naive and innocent-dear young creatures to whom life is a perfect joy and to whom
it has brought no wounds, no bitterness, and few
tears. My collection consists of gems of the first
water. (xvii)
At the time of this dictation, Clemens had just returned
from a trip to Bermuda, during which he had added
Blackmer to a collection that already contained three.
During his next trip to Bermuda in March, Clemens
was awed by the beauty of the angelfish he found in a
large aquarium on the island, and he decided to formalize his collecting efforts by creating the Aquarium
Club and designating its members angelfish. By April
the club had ten members, and by June it contained
twelve. For the next two years, until his death on 21
April 1910, Clemens poured an extraordinary amount
of energy and emotion into the numerous letters he
wrote to the M.A.s (Members of the Aquarium). Indeed, these letters comprised more than half of Clemens's total correspondence for 1908. As he became
increasingly pessimistic about the world of adults and
as his relationships with his family crumbled, Clemens
immersed himself in an artificial world of schoolgirl
innocence and adulation.
This world comes to life in this useful new volume
edited by John Cooley, a professor of English at Western Michigan University. Cooley learned of the Aquarium Club through letters in the possession of his second
cousin, Marjorie Breckenridge, an M.A., and his ensuing fascination led him to the Mark Twain Papers at
the University of California, Berkeley, and to other significant Twain collections around the country in such
repositories as New York Public Library, Columbia University Library, Huntington Library, and Yale University Library. The resulting compilation of
approximately three hundred entries represents "nearly every known written communication between Samuel
Clemens and the young women who constituted his
Aquarium Club, including letters, telegrams, personal
notes, cards, and inscriptions" (xi). The editor also includes pertinent material on the angelfish from notebooks and autobiographical dictations. This book is an
important addition to recent biographical studies that
deal with Clemens's turbulent last decade. While the
author's preoccupation with schoolgirls has been well
documented, its biographical significance is still open
to debate.! The orthodox view, first promulgated by
authorized biographer Albert Bigelow Paine, is that the
zealous pursuit of little girls by Clemens was 'Just another of the harmless and happy diversions of his gentler side." In My Father Mark Twain, Clara Clemens
dodged the subject by writing that her father "loved
almost all children and had a charming way with them
that quickly won their affection in return .... This feel-
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ing increased as he grew older." Later biographers followed this lead, explaining Clemens's interest in young
girls as the means by which the aging author sought to
recapture his youth or relieve the grief he felt from the
death of his daughter Susy in 1896. John DeLancey
Ferguson put it this way in Mark Twain: Man and Legend:
"In his increasing loneliness he found the greatest happiness in the company of children, little girls for
choice." Edward Wagenknecht offered this explanation
in Mark Twain: The Man and His Work: "But after his
own girls had grown up or died, he turned to other
little girls for solace, as if through them he wished to
recapture the past." None of these discussions dealt
with even the implicit sexuality of such relationships.2
Hamlin Hill's Mark Twain: God's Fool, published in
1973, significantly altered these traditional interpretations of Clemens's last years. "Until Hill's biography
appeared," writes John Cooley in his introduction to
Mark Twain's Aquarium, "it was possible to believe that
Clemens remained, until his final illness, the 'king' of
American humor-a devoted family man and playful
public cynic, passing gracefully into retirement and old
age" (xvii). Hill chronicles the disintegration of the
Clemens family after the death of wife and mother Olivia in 1904. Clemens's daughters, Clara and Jean, writes
Hill, "both developed symptoms to fascinate a clinical
psychiatrist, of which their estrangement from their father was only the most obvious and most enduring manifestation." He details the many business and literary
disputes, the wild financial speculation, the unpredictable behavior, and the failing creative abilities that
plagued Clemens at the end of his life. In so doing, he
does not ignore the implications that Clemens's conduct with respect to the angelfish verged on the
unseemly:
Although Clemens had said as early as 1866,
"Young girls innocent & natural-I love 'em same
as others love infants," his interest in the Angel
Fish was more than avuncular, was even-in those
final months when his mind tended to wander, his
memory lapsed, and symptoms of senility became
obvious-latently sexual.
Yet, in the same breath, Hill is also willing to ascribe
Clemens's love of young girls to a need to recapture a
more innocent time in the past when the author "was
still an object of adoration and obedience" to his young
daughters. 3
More recent biographical criticism places Clemens's
relationships with young girls and preoccupation with
innocence in a harsher light. In The Man Who Was Mark
Twain: Images and Ideologies, Guy Cardwell gives this
behavior a name-pedophilia-and attributes it to
Clemens's impotence and feelings of guilt:
That Clemens felt guilt because he masturbated
as a boy (and possibly as a man) would seem to
be certain; and it is probable that he became more

or less impotent at about the age of fifty, which,
if true, may have heightened his guilt at having
practiced masturbation. His fear of women's sexuality has seemed obvious to many; and it would
relate to his stress on purity, his probable impotence, his pedophilia, his essentially misogynist
tracts, and his fondness for jokes aggressing
against women.
These assertions follow a series of compelling arguments involving Clemens's lifelong interest in virginal
innocence, his association of adult sexuality with worldly corruption, and his conformity to a pattern in Victorian culture. According to Cardwell, Clemens formed
clubs whose members consisted of young girls as early
as 1877 and early on placed a value on sexual purity
that was abnormal even by Victorian standards. His
need to associate with adolescent girls became an obsession after the death of his wife and after his speculating was curtailed. "That it was indeed an
obsession," says Cardwell, "was either concealed or
went unrecognized until recently."4
Though Cooley prefaces his edition of angelfish correspondence with the statement that "readers unfamiliar with the angelfish period of Samuel Clemens's
life may be surprised, perhaps even appalled, at the
three hundred known letters Clemens wrote to or received from schoolgirls and the extent to which girls
occupied his thoughts during the last five years of his
life" (ix), and though the editor acknowledges his debt
to Hamlin Hill for his unflinching portrait of Clemens's
last decade, Cooley clearly falls within the category of
sheltering commentators on this subject. Recognizing
the bleakness of these final years for Clemens, brought
about by the death of his daughter Susy in 1896, the
diagnosis of daughter Jean's epilepsy in the same year,
Olivia's death in 1904, and the general deterioration of
his health and literary abilities, Cooley finds it "remarkable" that Clemens would have the wherewithal
"to write hundreds of playful, loving letters to schoolgirls" (xviii). The angelfish represent the cheerful side
of what Cooley calls Clemens's "polarized state of
mind" (xxv). Aware of his own pessimism and rage, says
Cooley, Clemens created an alternative environment of
"happiness, innocence, and youthfulness, which he set
against the ever painful reality of his life" (xix).
Grouped together in one volume as they are here,
the letters to young girls do display an almost heroic
effort to escape from reality. And though they may
serve as a counterpoint to the misanthropy Clemens
felt in these years by exhibiting, as Cooley says, "ample
evidence of his love for certain individuals" (xxvi), the
baby-talk letters pleading for visits and attention also
reveal a man of colossal vanity whose actions are barely
within the realm of acceptable behavior. Cooley provides a good deal of context for the letters in his introduction and afterword and in his introductions to

the five individual chapters, but he leaves out much
that might place Clemens's actions in a negative light.
All of the editor's explanations are in the vein of portraying the Aquarium Club as one of what A. B. Paine
called the "harmless and happy diversions" of a kindly
old literary man seeking to find lost youth.
In a number of places where speculation or elaboration seems to be appropriate, Cooley ignores the opportunity. Admitting that "Twain had difficulty with
issues of sex and sexuality in his writing and generally
avoided them" (xxiv), the editor goes on to discuss the
author's creation of an image of perfect innocence in
Joan of Arc. He offers nothing to the reader concerning
the possible causes of this difficulty or its other manifestations. Also, the editor mentions that daughter
Clara Clemens was obviously "no admirer" of the angelfish in order to explain why no letters exist from
them after her return to the Redding house on 8 September 1908, but he does not examine the reasons for
such feelings (177). Moreover, in his efforts to provide
the reader with pertinent angelfish material in this volume, he does not see fit to include quotations from
Isabel Lyon's diary and Elizabeth Wallace's Mark Twain
and the Happy Island that have appeared in Hill and
elsewhere in this context. In a diary entry of 28 February 1908, before her relations with the Clemens family soured and while she was still the patriarch's ardent
admirer and protector, Lyon wrote provocatively of the
collecting habits of Clemens: "His first interest when
he goes to a new place is to find little girls .... Off he
goes in a flash when he sees a new pair of slim little
legs appear; and if the little girl wears butterfly bows
of ribbon on the back of her head then his delirium is
complete."5 Wallace's comment is similar: "If a child
of ten or twelve happens to be anywhere within his
glance he is inevitably sure of seeing her. Then begins
the most delightful flirtation."6
Nevertheless, Cooley'S edition is a valuable addition
to Twain scholarship. At least those interested in the
subject can read the correspondence and draw their
own conclusions without waiting for the letters to appear sometime next century in the fully annotated Mark
Twain edition, the third volume of which covers only
the year 1869 and was published in July 1992. Also, the
letters themselves, when collected and read in this way,
lend credence to the argument that the Aquarium Club
was the harmless pastime of a lonely old man who had
spent the bulk of his life writing for and about children.
Clemens's letters, especially during the height of the
angelfish period in 1908, exude sheer delight and genuine playfulness, and the girls' letters to Clemens-especially those of Dorothy Quick, Margaret Blackmer,
and Frances Nunnally-reveal sincere love for the old
man and honest enjoyment of his company.
Cooley divides the letters into five chapters repreSeptember 1992 • DOCUMENTARY EDITING
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senting "distinct stages" in the development of the
Aquarium Club:
Chapter I is devoted to the pre-angelfish friendship and correspondence between Clemens and
Gertrude Natkin. Chapter 2 encompasses the period during which Clemens began "collecting"
and corresponding with schoolgirls in earnest.
Soon after meeting Dorothy Butes, he became
friends with Carlotta Wells and Frances Nunnally
while on shipboard en route to England. On the
return voyage he met another future angelfish,
Dorothy Quick. It is not until chapter 3 (12 January through 14 June Ig08) that Clemens hits
upon the idea of an aquarium club filled with a
school of bright and lively angelfish. This idea became a reality during Clemens's two winter retreats to Bermuda. While there he met and soon
began corresponding with Margaret Blackmer,
Irene Gerken, Dorothy Sturgis, Hellen Martin,
and Helen Allen. Chapter 4 begins on Ig June
Ig08, the date Clemens moved into Innocence at
Home .... New Aquarium arrivals during this period were Marjorie Breckenridge, Dorothy Harvey, and Louise Paine. Chapter 5, "Stormfield,"
contains the correspondence between November
Ig08 and Clemens's death in Igw. (x)
The introductions for each chapter are well written and
provide much useful information, regardless of the
omissions noted above. The transcriptions are from
original letters when they exist, and the editorial method is clearly defined. The editing is generally straightforward and unobtrusive, and the volume is an easy
and pleasant read.
The edition, however, contains a few instances in
which information provided to the reader is confusing
or contradictory. For example, the editor states in the
preface that the volume "represents a continuous and
nearly complete correspondence from December Ig05
to the end of September Ig08" and that from then until
Clemens's death in IglO "only seven letters from angelfish survive for the eighty-seven letters Clemens
wrote to them during this period" (ix). Yet, when one
checks the calendar of letters at the back of the book,
which "presents a complete list of the known correspondence" (xi), only sixty-five letters appear from Clemens for this period with only three letters from the
angelfish. Also, the editor explains that "approximately
fifteen items judged insignificant to the correspondence have not been included; most of these are inscriptions or brief telegrams" (xi). However, in the
course of reading the edition one is struck by the number of such entries that are included and begins to
wonder why these fifteen needed to be cut. Other confusing editorial matters involve a letter to Margaret
Blackmer dated 14 November, at least a couple of
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months before Clemens even met her; a letter, with no
editorial explanation, from Clemens to Dorothy Quick
dated 10 December Ig08 that lists his address as 21 Fifth
Avenue, months after he had left New York for Connecticut; and a couple of pictures that appear to be
mislabeled. The picture on page 112 and the one on
page 187 are obviously of the same girl, most likely
Irene Gerken, but in one place she is identified as Gerkin and in the other she is called Dorothy Harvey. Also,
the picture on page 114 of Clemens and Margaret Blackmer in Bermuda is dated March Ig08, when the letters
and the commentary make it clear that Blackmer was
not in Bermuda for Clemens's second trip that year.
These are minor objections, however, when considered in light of the handsome presentation of the volume and its overall importance in complementing the
criticism that already exists for this period of Clemens's
life. The photographs of Clemens and his angelfish,
long suppressed by Clara, are wonderful (though the
inclusion of a list of illustrations would have made them
easier to find), and Clemens's humorous drawings are
nicely integrated with the text. The editor provides illustrations of manuscript pages to show how the drawings actually fit on the page of correspondence. The
serviceable index identifies illustration pages with italic
type. Cooley's edition should prove to be a fundamental
source for the study of Clemens's final years as well as
for the examination of larger questions involving Victorian attitudes toward innocence and sexuality. In the
end, it may be that the complexities of Clemens are too
vast to be easily reduced to a theory of simple polarities.
For now, despite Clemens's claim that his angelfish activities were not "the public's affair," interested readers
have another important clue to the mystery of the personality behind the myth of Mark Twain.
NOTES
I. The parameters of this critical debate are set forth in
Guy Cardwell, The Man Who Was Mark Twain: Images and
Ideologies (New Haven: Yale University Press, 1991), 141-60.
2. Albert Bigelow Paine, Mark Twain: A Biography, 3 vols.
(New York: Harper and Bros., 1912), 3:1440; Clara Clemens,
My Father Mark Twain (New York: Harper and Bros., 1931),
274; John DeLancey Ferguson, Mark Twain: Man and Legend
(Indianapolis: Bobbs-Merrill, 1943), 313; and Edward
Wagenknecht, Mark Twain: The Man and His Work (New
Haven, 1935; rev. ed., Norman: University of Oklahoma Press,
1961), 127·
3. Hamlin Hill, Mark Twain: God's Fool (New York: Harper
and Bros., 1973), xviii, xxvii.
4. Cardwell, The Man Who Was Mark Twain, 157, 150, 124,
144·
5. Quoted in Hill, Mark Twain, 195.
6. Elizabeth Wallace, Mark Twain and the Happy Island
(Chicago: A. C. McClurg & Co., 1913), 76; quoted in Hill,
Mark Twain, 203-4.

A Message from the President
DAVID R. CHESNUTT

R

esponse to the call for support and the dues
notices which Harriet Simon sent out at the first
of the year has been great! More than forty
members renewed at increased levels and many of you
made additional contributions. John Kaminski reports
having sent out more than 100 copies of Beth Luey's
Editing Documents and Texts while Dennis Conrad notes
that contributions totaled more than $2,000. The membership list stands at 475, though a number of second
notices had to be sent out this summer. In short, we
weathered another financial crisis.
Charlene Bickford's Federal Policy Committee has
been hard at work this year. President Bush's budget
targeted the National Historical Publications and Records Commission (NHPRC) at $4 million, a decrease
of $1.45 million from the FY91 appropriation. Given
the NHPRC's inability to fund ongoing editions at a
level which would expedite completion, Bickford and
her committee mounted an effort to make key members
of Congress aware of the problems which would be
engendered by reduced funding. In spite of those efforts; the markup by the House subcommittee remained at $4 million. By the time this column reaches
you, we should know whether our friends in the Senate
were able to get the figure back up.
Ironically, the NHPRC adopted a report from its
long-range planning committee in February which calls
for initial funding at more than $12 million to meet
what the Commission feels are the essential needs of
its program. As the Commission's executive director
Jerry George put it: "This is not pie-in-the-sky." The
Commission developed a series of long-range priorities,
then asked the staff to do a least-cost analysis for each
priority. The long-range plan will serve as the basis for
the Commission's effort to increase both the reauthorization and funding levels for its programs over the
next six years.
The basic thrust in long-range planning for the editions supported by NHPRC is to provide the kind of
increased funding that would enable the editors to
move their projects more rapidly toward completion.
When I discussed a draft of the report with Jerry
George and Roger Bruns, George was very clear about
the importance of additional funding in carrying out
the Commission's goal of bringing the long-term proj-

ects to completion. George and Charles Cullen, our
representative on the NHPRC, will give us a closer look
at the Commission's long-range plan at the annual
meeting in Williamsburg. Plan to be there!
Down the street from the National Archives at the
Old Post Office, Lynne Cheney and her colleagues at
the National Endowment for the Humanities (NEH)
have been quietly augmenting their support for editions. Since Cheney'S appointment as Chairman of the
Endowment in May 1986, the level of funding for editions has risen from $3,583,996 in 1987 to $4,447,698
in 1991. This increase of nearly a million dollars is in
many ways a reflection of Cheney's own commitment
to basic research in the humanities, and the editorial
community has been one of the major beneficiaries of
that commitment.
Though everyone groans at the thought of preparing
the lengthy applications required by the Endowment,
the effort has certainly paid off for the editions community. Over the last decade, many of our long-term
projects would have come to a screeching halt had it
not been for the support of NEH. Though we have to
compete de novo every two or three years, NEH's peer
review process does provide us with useful feedback
from our major audience-the scholars in our fields.
And having to develop a plan of work is equally useful
because it forces us to take stock of what we have accomplished and to set reasonable goals for the next few
years.
Whenever I think about grant applications, I remember a story Charles Cullen told me some years ago when
he headed the jefferson Papers. The NHPRC cover sheet
had a box you were supposed to fill in with the estimated completion date of your project. Charles told
me he always just put "Gok" in the box-"God only
knows."
As we prepare to head toward the annual meeting
in Williamsburg, I'm once again reminded of the good
will and the generosity of all of you. A colleague of
mine across the campus noted after his first ADE meeting several years ago that it was the friendliest professional meeting he had ever attended: "The editors don't
seem like such prima donnas. They're really willing to
share. I guess it's because they're accustomed to working as a team." Let's keep it that way.
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ADE to Meet in
THE ASSOCIATION FOR DOCUMENTARY EDITING
Annual Meeting Program, 15-17 October 1992
Colonial Williamsburg Woodlands, Williamsburg, Virginia

Thursday 15 October

Friday 16 October (continued)
"Do Archivists Need to Know How to Be
Editors?: A Case for Including Documentary
Editing in the Graduate Archival Curriculum,"
Constance B. Schulz (University of South
Carolina)

Afternoon Registration
(Unless otherwise noted, all events are in
Williamsburg Woodlands.)
2:00

P.M.

Research, Dynamics, and Scholarship: The
Papers of Woodrow Wilson, 1958-1993
Chair: Louis R. Harlan (University of Maryland)
"Researching the Universe: The Document Base
of the Woodrow Wilson Papers Project," Mary
A. Giunta (NHPRC)
"The Work of the Project: An Inside View,"
John E. Little (Papers of Woodrow Wilson)
"Using the Papers: A Scholar's View," Kendrick
A. Clements (University of South Carolina)
Commentator: Betty M. Unterberger
(Texas A & M University)

4:00

P.M.

Business Meeting

6:00

P.M.

Reception in Presidents' Gallery, Wren
Building, College of William and Mary

2:15

P.M.

Introduction to Workshops and
Demonstrations

2:30

P.M.

Concurrent Sessions:
"Using Databases in Editorial Projects," Cathy
Moran Hajo (Margaret Sanger Papers), Marty
Benner (Lincoln Legal Papers), James P.
McClure and Leigh D. Johnsen (Salmon P.
Chase Papers)
"Administering NHPRC Grants," Nancy Sahli
(NHPRC)

4:00

P.M.

Concurrent Sessions:
"'How We Would Edit Electronically if We
Could': Embedding Apparatus in Text Using
Nota Bene," Robert Sattelmeyer (Georgia
State University) Journal Office of the
Thoreau Edition
"Peirce on Paper and On-Line: The Peirce
Edition Project and the Electronic Peirce
Consortium," Mary Keeler (University of
Washington), Christian J. W. Kloesel (Indiana
University), and Michael Neuman
(Georgetown University)

The Wren Building can be reached by taking the
shuttle bus to Merchant's Square or by
walking. Those going on foot may join a tour
of the Duke of Gloucester Street led by
Colonial Williamsburg architects.

Friday 16 October
7:45

A.M.

Women's Interest Network Breakfast

9:30

A.M.

NHPRC: Beyond the Plan

7:00

P.M.

Reception

Charles T. Cullen, ADE Representative to the
NHPRC (The Newberry Library)
Gerald W. George (Executive Director, NHPRC)

8:00

P.M.

Banquet and Presidential Address

10:45 A.M. Conferences with Representatives of
-12:45 P.M. NHPRC and NEH
10:45 A.M. Archivists and Editors: Mapping Common
Ground

9:30

Chair: Frank G. Burke (University of Maryland)
"Two Souls with But a Single Thought?: The
Evolving Relationship between Editors and
Archivists," Laura M. Coles (Editorial and
Archival Services, West Vancouver, British
Columbia)
"The Archivist's Perspective: Implications for
Documentary Editing," Philip B. Eppard
(State University of New York, Albany)
"Historical Editing and the Practical Application
of Archival Skills: Surveying Common
Ground," Dennis D. Madden (Arizona
Historical Foundation)
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Saturday 17 October
A.M.

Documentary Evidence and the Fashioning
of Biography
Chair: Joseph R. McElrath, Jr. (Florida State
University) The Centennial Edition of the
Writings of Frank Norris
'''A Fuller Record to Offer': Louisa May Alcott's
Life in Her Private Writings," Daniel Shealy
(University of North Carolina, Charlotte)
"William Blake and William Wordsworth: The
Printed Work as Documentary Evidence," Eric
C. Walker (Florida State University)
"Jones Very and the Documentation of Mystical
Experience," Helen R. Deese (Tennessee
Technological University)
Respondent: Benjamin Franklin Fisher IV
(University of Mississippi)

11 :00

A.M.

Convention Adjourns

Williamsburg, Virginia

T

he 1992 meeting of the Association for
Documentary Editing will be held in
Williamsburg, Virginia, from Thursday 15
October through Saturday 17 October. From 1689
to 1780 Williamsburg was the capital of Virginia,
Great Britain's largest colony in the New World.
Thanks to the imaginative vision of the Reverend W.
A. R. Goodwin and the creative philanthropy of John
D. Rockefeller, Jr., this former "seat of empire" has
been restored to its eighteenth-century appearance.
Colonial Williamsburg today is a 173-acre outdoor
living history museum containing more than five
hundred buildings, including eighty-eight original
eighteenth-century structures. Exhibition buildings,
craft shops, and gardens are among the delightful
attractions available to visitors. Since the ADE met
here in 1980 several new buildings have opened.
These include the Public Hospital, the DeWitt
Wallace Decorative Arts Gallery, the reconstructed
Courthouse of 1770, and the remodeled Abby
Aldrich Rockefeller Folk Art Center (reopened in
May 1992). In addition, at nearby Carter's Grove
there is a new archaeology museum and slave
quarter.
As guests of an official Colonial Williamsburg

hotel, ADE members will be entitled to a discount on
a deluxe pass to the Historic Area and
complimentary transportation in and around the
facilities.
Our convention hotel is the Williamsburg
Woodlands (formerly the Motor House), conveniently
located next to the Visitor Center and within easy
walking distance of the Historic Area. Meetings and
Friday night's banquet will be held in the Cascades
Meeting Center, adjacent to the Woodlands.
The reception Thursday evening will take place in
the Presidents' Gallery of the Wren Building at the
College of William and Mary. The Wren Building can
be reached by taking the shuttle bus to Merchant's
Square or by walking. Those going on foot have the
option of joining a leisurely tour (30-45 minutes) of
the Duke of Gloucester Street, led by Colonial
Williamsburg architects who will point out special
features of the restoration.
Many of you will want to stay over until Sunday to
take advantage of the many sites and other
attractions in Williamsburg. By now you should have
made your reservations. If not, act without delay.

The Governor's Palace at Colonial Williamsburg features symmetrical boxwood parterres in the formal ballroom garden. The
original palace was built in I706. The scene of elaborate balls and
parties during the eighteenth century, the palace was home to the
representative of the British crown in Williamsburg. Photograph
courtesy of the Colonial Williamsburg Foundation, Williamsburg,
Virginia.

Once the seat of government of a vast and powerful Virginia colony,
the colonial Capitol in Williamsburg has been carefully reconstructed to its early eighteenth-century appearance. The first capitol
on the site was built in I70I. Here met the House of Burgesses,
America's first representative legislative assembly, the Governor's
Council, and the high court. Photograph courtesy of the Colonial
Williamsburg Foundation, Williamsburg, Virginia.

-Charles F. Hobson
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Project News
When copies of new editions are not available for inspection, the editors of Documentary Editing attempt to verify the
accuracy of listings for the "Project News" section by checking sources such as publishers' catalogs, Books in Print, or the
Online Computer Library Center (OCLC) network. These sources, however, are sometimes incomplete or inaccurate.
Project editors can help to assure that their volumes are accurately reported by sending publication information or review
copies to Documentary Editing.

The University of California Press has published The Papers of Martin Luther King, Jr.,
volume I: Called to Serve, January I92frJune
I95I (199~), edited by Clayborne Carson, Ralph
E. Luker, and Penny A. Russell.
The University of Illinois Press has published
The Samuel Gompers Papers, volume 4: A National Labor Movement Takes Shape, I895-98
(1991), edited by Stuart B. Kaufman, Peter J.
Albert, and Grace Palladino.
Louisiana State University Press has published The Papers ofJefferson Davis, volume 7:
I86I (1991), edited by Lynda Lasswell Crist and
Mary Seaton Dix, and with an introduction by
Frank E. Vandiver.
The University of Missouri Press has published volume three of The Complete Sermons
of Ralph Waldo Emerson (1991), edited by Ronald A. Bosco and Albert J. von Frank.
The University of North Carolina Press has
published, for the Rhode Island Historical Society, The Papers of General Nathanael Greene,
volume 6: I June-25 December I780 (1991), edited by Richard K. Showman, Dennis M. Conrad, Roger N. Parks, and Elizabeth C. Stevens.
The press has also published The Black Abolitionist Papers, volume 5: The United States,
I85frI865 (199~), edited by C. Peter Ripley,
Roy E. Finkenbine, Michael F. Hembree, and
Donald Yacovone.
Princeton University Press has published The
Deliberations of the Council of Four (March 24June 28,1919): Notes of the Official Interpreter,
Paul Mantoux, ~ volumes (199~), edited and
translated by Arthur S. Link, with the assistance of Manfred F. Boemeke. The press has
also published The Papers of Woodrow Wilson,
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volume 64: November 6, I9IfrFebruary 27, I920
(1991); volume 65: February 28-July jI, I920
(199~); and volume 66: August 2-December 2j,
I920 (199~), edited by Arthur S. Link, John E.
Little, Manfred F. Boemeke, and L. Kathleen
Amon.

Scholarly Resources, Inc., has published The
Papers of Elizabeth Cady Stanton and Susan B.
Anthony (1991), 45 reels of microfilm, edited by
Patricia G. Holland, Ann D. Gordon, Kathleen
A. McDonough, and Gail K. Malmgreen.

The University of South Carolina Press has
published George Washington's Beautiful Nelly:
The Letters ofEleanor Parke Custis Lewis to Elizabeth Bordley Gibson, 1794-1851 (1991), edited
by Patricia Brady. The press has also published
The Papers ofJohn C. Calhoun, volume ~o: October I-December jI, I844 (1991), edited by Clyde
N. Wilson.

The University of Tennessee Press has published The Papers of Andrew Jackson, volume
3: I8I4-I8I5 (1991), edited by Harold D. Moser,
David R. Hoth, Sharon Macpherson, and John
H. Reinbold. The press has also published The
Papers of Andrew Johnson, volume 9: September
I865-January I866 (1991), edited by Paul H.
Bergeron.

The University Press of Virginia has published The Papers of George Washington, W. W.
Abbot and Dorothy Twohig, editors; Philander
D. Chase and Beverly H. Runge, associate editors; Beverly S. Kirsch and Debra B. Kessler,
assistant editors, Confederation Series, volume I:
January-July I784 (199~) and volume ~: July
I784-May I785 (199~), edited by W. W. Abbot.

Editor for Documentary Editing
Proposals Sought
The Association for Documentary Editing is soliciting proposals for a new editor and new institutional
home for its quarterly journal, Documentary Editing.
Thomas A. Mason of the Indiana Historical Society
has agreed to continue as editor until he has seen
the final issue of 1993 through to publication. His
successor will begin work in the fall of that year to
produce the first issue of 1994.
The Association seeks a two-year renewable commitment to the journal. Proposals should identify the
editor, include a projected budget for the first year,
and indicate the level of institutional support available to the publication.
Proposals should be sent to the Director of Publications, Ann D. Gordon, 609 Lee Avenue, North
Brunswick, NJ 08902. The Association's Council will
review the plans and budgets at its meeting of 14
October 1992.

Association for Documentary Editing

For an authorized edition of Sir Isaiah Berlin's
letters (not to be published in his lifetime), I should
appreciate being advised of archival repositories or
personal collections that contain correspondence to
and from Sir Isaiah Berlin not noted in the National
Union Catalog of Manuscript Collections through 1987.
Dr. Henry Hardy
Wolfson College
Oxford OX2 6UD
England

Council
David R. Chesnutt, president; Papers of Henry Laurens, Department of History, University of South
Carolina, Columbia, SC 29208.
Frank G. Burke, past president; College of Library and
Information Services, University of Maryland, College Park, MD 20742.
Elizabeth Hall Witherell, president-elect; Writings of
Henry D. Thoreau, Library, University of California,
Santa Barbara CA 93106.
Harriet F. Simon, secretary; Center for Dewey Studies,
Southern Illinois University, Carbondale, IL 62901.
Dennis M. Conrad, treasurer; Nathanael Greene Papers, Rhode Island Historical Society, 110 Benevolent
Street, Providence, RI 02906.
Ann D. Gordon, director of publications; 609 Lee Avenue, North Brunswick, NJ 08902.
Dorothy A. Twohig, at-large councillor; Papers of
George Washington, Alderman Library, University of
Virginia, Charlottesville, VA 22903-2498.
Herman]. Saatkamp,Jr., at-large councillor; Santayana
Edition, Department of Philosophy, Texas A & M
University, College Station, TX 77843-4237.

Corrections

Publications Committee
Ann D. Gordon (chair), Mary A. Y. Gallagher, Edward
W. Hanson, Judith Giblin James, Christian]. W.
Kloesel, Thomas A. Mason, and Douglas E. Wilson.

Editor's Query

The list of ADE sustaining members in the June
1992 issue of Documentary Editing inadvertently omitted the following persons: Michael H. Millgate, Daniel R. Modes, Janet T. Murphy, Linda J. Pike, Marc
Rothenberg, Herman]. Saatkamp, Jr., and Susan
Sutton Smith. The ADE secretary regrets these
omissions.
The list of ADE committees in the June 1992 issue
of Documentary Editing contains an error. Raymond
W. Smock is on the Past Presidents Committee, not
the Program Committee. The editor of Documentary
Editing regrets this error.
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